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∂§xÔD

cıÁ\BV™ ÷ºBà BVÏ?

""cıÁ\ÁB ÿƒV_km'' ®[√m ∂ÿ\ˆ¬ÔVs_ 1960 \uÆD 

70 ÔÑ_ ∏´√È\V™ ŒÚ ÿ>VÁÈ¬ÔV‚E WÔµáEBVlÚÕ>m. J[Æ 

º√V‚ÉBV·ÏÔ^ ŒÚ ∏´√È\V™ k_K™Ï zø°¬z x[ º>V[§ >V∫Ô^ 

JkÚD Œº´ Â√Ï>V[ ®™ cˆÁ\ºÔVˆ™VÏÔ^. ∂Õ> Â√Ï ÿ√VmkVÔ EÈ 

∂ƒV>V´Ü\V™ ÔVˆB∫ÔÁ· ÿƒF>k´VÔ ÷ÚÕ>VÏ. √È Wt¶∫Ô^ ºÔ^s 

ºÔ‚¶∏[™Ï, k_K™Ï zøs™Ï cıÁ\ÁB ÿƒV[™>VÔ >V∫Ô^ 

ÂD∏™kÚ¬z {‚¶Ñ©√VÏÔ^. ºÔˆ JÏ ®[≈ WÔµáE ÿ>Vz©√V·Ï, 

""cıÁ\BV™   >B°ÿƒFm ®øÕm Wu¨ÏÔ·V?'' ®™ 

Ì§Bº√Vm cáƒÔ‚¶ ºÂ´D kÕ>m. ∏[™Ï, cıÁ\ÁB ÿƒV[™kÏ 

BVÏ ®™ ÿkÑ©√|›>©√|kVÏ, \uÆD º√VoBVÔ ÂÉ›>kÏÔ^ BVÏ ®™ 

ÿkÑ©√|›>©√‚¶VÏÔ^.

÷ºBàkV™kÏ BVÏ ®[√m ÿ>V¶Ï√VÔ √_ºkÆ s·¬Ô∫ÔÁ· 

\uÆD sBV¬˛BV™∫ÔÁ· ¿∫Ô^ ºÔ^s©√|D º√Vm, ¿∫Ô”D 

""cıÁ\BV™ ÷ºBàkV™kÏ >B° ÿƒFm ®øÕm Wu¨ÏÔ·V?'' ®™ ºÔ‚Ô 

sÚDAD WÁÈl_ c∫ÔÁ· ÔVı¨ÏÔ^. ÷ºBàkV™kÏ \M> k´ÈVu§[ 

tÔ x¬˛B\V™ ŒÚ Â√´VÔ ÷ÚÕm ÿÔVı|, Ô_sBV·ÏÔ^, ƒ\B 

ÂD∏¬ÁÔBV·ÏÔ^ \uÆD ÿ√Vømº√V¬z cÈÔ›>VÏ g˛ºBVÚÁ¶B 

Ôk™›Á> ~Ï›m^·VÏ; g™V_ ÷Ák ®_ÈVº\ cıÁ\lºÈºB ∂kÏ 

BVÏ ®[√Á> AˆÕm ÿÔV^k>uz c>s ÿƒFk]_ÁÈ.

ŒÚ zøs™Ï (""÷ºBàs[ ÔÚ›>´∫ÔD'') ÷kÁ´ ŒÚ Â¶\V|D R> 

ÔÁ> ÿƒV_K√k´VÔ, ®kÚD ÷¶≈ÁÈ ∂Á¶•D√É ∂_Èm ÿ√BÁ´•D 

Aı√|›mD√É ŒÚº√VmD ®Á>•D ÿƒV_ÈV>k´VÔ s·¬z˛≈VÏÔ^.1 

\u≈kÏÔ^ ÷kÁ´ \¬ÔÁ· ÔkÚD ŒÚ ∏ËyÏ©√k´VÔ, ŒÚ 

\Õ]´kV]BVÔ, ŒÚ ƒJÔ ÊÏ]Ú›>kV]BVÔ ∂_Èm ŒÚ ∂´EB_ 

A´‚EBV·´VÔ kÏË¬˛≈VÏÔ^. ÿ\_ ˛©ÿƒ[ ®[√kˆ[ 2004D gıÉ[ 

The Passion of the Christ ®[≈ √¶D, ∂kÁ´ ŒÚ √V|√|D ]BV˛BVÔ

kÏË›>m. g™V_ ∂kÚÁ¶B ÿ>FTÔ >[Á\ z§›m ÿ>ÑkV™ cÜÏÁk 

∞u√|›>s_ÁÈ. ƒ*√›]_, Dan Brown M[ The Da Vinci Code \uÆD Michael 
Baigent[ The Jesus Papers g˛BÁk A]B ∞u√V| \uÆD ˛§¸>kÏÔ·V_

÷ºBà BVÏ ®[Æ ∂§B©√‚ÉÚÕ>Vº´V/∏´]W]›mk©√‚ÉÚÕ>Vº´V 

∂kÏ ∂_È ®[≈ ÔÚ›Á> ∏´√È©√|›]™VÏ. ÷Õ> A›>Ô∫Ô^ ∂kÁ´ ŒÚ 

ÿ>FTÔ >[Á\ ÷_ÈV> \M>´VÔ, ∂kÚÁ¶B cıÁ\BV™ ∂Á¶BV·›Á> 

\Á≈©√>uz ÿ√ˆB ∂·sÈV™ JÉ\Á≈¬zD ]‚¶›]uz ∂kÏ 

c‚√|›>©√‚ÉÚÕ>>VÔ kÏË¬˛[≈™.

÷ºBàkV™kÚ¬z \Æs·¬Ô›Á> ÿÔV|¬Ô sÚD√V>kÏÔ”D 

Ì¶ ∂kÚÁ¶B ∂Á¶BV·D ÿ>V¶Ï√V™ zw©√›]uz 

mÁÜº√VlÚ¬˛≈VÏÔ^ ... √È √¬]•^· \¬Ô”D ÷ºBàkV™kÁ´ 
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z§›m ÷Á¶s¶V\_ º√à˛≈VÏÔ^. g™V_ ∂kÏÔ”Á¶B cÜÏ°ÔÑ[ 

∂É©√Á¶l_ ∂kÁ´ skˆ¬Ô sÚDA˛≈VÏÔ^: ""÷ºBà ®[ ÷>B›Á> 

÷M>V¬z˛≈kÏ''; ""÷ºBà ®[ ƒ\V>V™›][ ªu≈VÔ ÷Ú¬˛≈VÏ.'' 

÷kÏ \M> k´ÈVu§[ ÔV‚El_ ŒÚ WÖ\V™ Â√´VÔ ÷ÚÕ>VÏ 

®[√Á>•D \uÆD ŒÚ cÜÏ°¬zˆB ÿ√B´VÔ ∂kÏ ÷Ú¬Ôs_ÁÈ 

®[√Á>•D ∂kÏÔ^ W[Æ, cÜ´V\_ ÷Ú¬˛≈VÏÔ^. ÷ºBàkV™kÁ´ 

z§›m ∂ºÂÔ ƒ›]B∫ÔÁ· ∂§Õm ÿÔV^· xÉ•D ®[√Á> 

∂kÏÔ^ ÔuÆ¬ÿÔV^”Dº√Vm ∂kÏÔ^ gáƒˆB©√|˛≈kÏÔ·VÔ - 

√V]¬Ô©√|˛≈kÏÔ·VÔ°DÌ¶ - ÷Ú¬˛≈VÏÔ^.

÷©√É©√‚¶ zw©√D Œ[ÆD A]>V™m ∂_È. ÿÔ_x‚ Á>o¬ 

®[√kÏ, ""º\KD º\KD ÷ºBàs[ º>Vu≈D ŒÀÿkVÚ ÔVÈ›][ 

àÁk¬z› >¬Ô>VÔ ÿÔV˘´\V™ xÁ≈l_ EÁ>¬Ô©√‚|^·m''2 ®[≈VÏ. 

ºB_ k´ÈVuÆ gEˆBÏ Öº´V¸ÈVÀ ÿ√oÔ[ ""ŒÚ z§©∏‚¶ ÔVÈD 

÷ºBàÁk ®Õ> kal_ kÁ´Õm s·¬˛•^·º>V, ∂mºk ∂Õ> ÔVÈ›][ 

∂§° k·ÏáEl[ ]≈° ºÔVÈVÔ c^·m'' ®[√Á> ÔkM›m^·VÏ.3 ºkÆ 

kVÏ›Á>ÔÑ_ ÌÆk>V™V_, ÷ºBàkV™kÏ BVÏ ®[√m z§›> √_

ºkÆ ÔÚ›m¬Ô^, ∂kÏ BVÏ ®[Æ ÌÆkÁ> s¶, ÂDÁ\ √u§ºB 

∂]ÔD ÌÆk>VÔ c^·m. ∂kÁ´©√u§B cıÁ\Ô^ ÷ÚÕmDÌ¶, ∂kÏ 

®©√É ÷Ú¬Ôºkı|ÿ\™ ÂVD sÚDA˛º≈Vº\V, ∂ÀkVº≈ ∂kÁ´¬ 

ÔıºÜV¬Ô ƒVF˛º≈VD. ∂][ sÁ·kVÔ ÷[Æ ""÷ºBàkV™kÁ´''© √u§ 

º√à˛≈kÏÔ^, ∂kÚÁ¶B ÿ√BÁ´© √B[√|›mDº√Vm ∂É©√Á¶l_ 

ŒÚkˆoÚÕm ŒÚkÏ s›]BVƒ\V™ÁkÔÁ· ∂Ï›>©√|›m˛≈VÏÔ^.

ÂDxÁ¶B ºkÁÈ, ÷ºBàkV™kÁ´ z§›m ÂVD cıÁ\l_ ®[™ 

∂§Õm ÿÔV^· xÉ•D ®[√Á> Ôı|∏É©√]_ >V[ c^·m. ÂVD 

ÂT™ ÔVÈ›]_ ÷ºBàkV™kÏ ®Às>D ÔVı∏¬Ô©√|˛≈VÏ ®[√Á>¬ 

z§›º>V ∂_Èm Â\m cÜÏ°ÔÑ[ kaBVÔ ÷ºBàÁk ÂVD ®Às>D 

√VÏ¬˛º≈VD ®[√Á>¬ z§›º>V ÔˆƒÁ™©√|k]_ÁÈ. g™V_ x>_ 

±u≈VıÉ_ º´V\ º√´´E[ ÔVÈ›]_ cıÁ\lºÈºB kVµÕm \uÆD 

\ˆ›> ÷ºBàkV™kÁ´© √u§ºB ∂¬ÔÁ≈ ÿƒK›m˛º≈VD.

z§©AÔ^
1àsºƒ≠ √]°ÔÑ_ ÿƒV_È©√‚|^·ÁkÔÑ_ 18 s”¬ÔV| \‚|D 

÷ºBàkV™kÏ cıÁ\lºÈºB ÿƒV[™VÏ ®[≈ xÉ°¬z ∂kÏÔ^ kÚ˛≈VÏÔ^. 

∂kÏÔ^ ŒÀÿkVÚ Ìu§[ *mD {‚|º√V‚| ÷Õ> xÉ°¬z kÕ>VÏÔ^. 

∂kÏÔ”Á¶B xÉ°Ô^ ®Õ> s>›]KD ŒÚ\™>V™ÁkÔ^ ∂_È. 2Helmut 
Thielicke, How Modern Should Theology Be? trans. H. George Anderson (Philadelphia: Fortress 
Press, 1969), 18. 3Jaroslav Pelikan, Jesus Through the Centuries: His Place in the History of 
Culture (New Haven, Conn.: Yale University Press, 1985), 3.


